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George Abbot School

CURRICULUM JOURNEY
ENGLISH
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7

YEAR

10

KS2

Autumn: 
A Christmas Carol

Spring:
An Inspector Calls

Summer: 
Poetry Anthology

Autumn: 
Language Paper 1

Spring: 
Language Paper 1

Summer: 
Language Paper 2

Reading – Gothic fiction 
Writing – Gothic fiction: character & setting

Reading – Drama 
and the play form

Reading – Epic literature - ‘Beowulf’.
Writing – Narrative writing

Reading - 
word reading

Reading – 
comprehension

Writing – 
transcription

Pupils should be taught to apply their growing knowledge of root words, prefixes and suffixes 
(morphology and etymology), as listed in English appendix 1, both to read aloud and to 
understand the meaning of new words that they meet.

Pupils should be taught to maintain positive attitudes 
to reading and an understanding of what they read 
by continuing to read and discuss an increasingly 
wide range of fiction, poetry, plays, non-fiction and 
reference books or textbooks.

Writing – 
composition

Students should develop 
skills of spelling, 
handwriting and 
presentation.

Students should be taught to plan and draft 
their writing, and develop their understanding 
of vocabulary, grammar and punctuation.

Reading–
Po

et
ry

:S
im

ile
and Metphor

Reading – Shakespeare play
Writing – Persuasive writing

Reading – Analysing Poetry
Writing – Creative writing (poetry)

What can I do with English qualifications?

• Journalism
• Editing
• Media

• Law
• Psychology

• Teaching
• Public 

Relations

• Human 
Resources

Your English journey starts here ...

Focus on skills of analysis and structuring 
analytical paragraphs.Using a range of sentence 
types and structures for effect.

Reading – Shakespeare play
Writing: Non-fiction travel writing

Reading – Young adult novel 
Writing – Descriptive writing

YEAR

8

Reading - Mystery and the short story genre
Writing: Creating a mystery story with a spoken language 

How is the theme of duality presented throughout ‘Medusa’ by Jessie Burton? 
What do the characters teach us about the dual nature of humanity? How is 
misogyny explored through society’s response to Medusa’s experiences? 
How does Jessie Burton subvert the story of Medusa?

How is the theme of duality presented throughout ‘Medusa’ by Jessie Burton? 

YEAR

9

How do characters 
change during the play 
‘Small Island’? How 
does the author convey 
their perspective? How 
are stage directions 
used to deepen our 
understanding of plot 
and character?

YEAR

12

English Literature

Combined 
Language and 

Literature

Feminine Gospels. 
All My Sons and Spies

Linguistics: Using the linguistic rank 

scale to appreciate how texts create meaning. 

How meanings and representations 
are created through language.

Pre 1914 Poetry Anthology 
and Unseen non-literary

Literary, linguistic 
and dramatic 
analyses that 
includes the widely 
differing contextual 
factors.

Using the linguistic rank scale to 
appreciate how texts create meaning. 
Study of how meaning is created within 
literary and dramatic texts.

Development of comparison skills. A study of identity 
and how different themes and times influenced poets and their 
concerns. Analysis of non-literary texts, including spoken 
transcripts, to appreciate the different modes of language. G

enre

Study and Creative Writing

and how different themes and times influenced poets and their 

YEAR

13

Developing personal responses to literature, analysing literary methods using 
literary terminology, exploring the impact of literary, social, cultural and 
historical context, investigating different interpretations of literature.

Completion
ofN

EA
s

Final drafts of non-exam assessments completed. Development of 
personal responses and honing of essay writing and comparative skills 
that address linguistic, literary and contextual factors with increased 
confidence. 
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Autumn: 
Macbeth

Autumn: 
Language Paper 2

Spring:
Revision

Spring:
Revision

Summer:
Exams!

Texts: a linguistic
and

literary

exploration
of dif

ering
genres

Independent reading and writing non-exam assessment. 
Gothic texts for comparative analysis. Creative writing element 
in both literary and non-literary forms to demonstrate range 
of linguistic and literary expertise.

Unseen Prose, NEA preparation and Revisionofkey
texts.

English Literature

Combined 
Language and 

Literature

King Lear and In Cold Blood Othello, The Great Gatsby 
and Poetry Anthology

Re
vi

si
on

of texts and skills Completion
of N

EA
s

UnseenPoe
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e Poetry Anthology

Revision of all key texts and concepts.

What are the conventions of epic poetry? Why is ‘Beowulf’, a text 
written over a thousand years ago, still relevant today? How does 
‘Beowulf’ reflect the values of the ancient people who lived in England 
and Scandinavia?

How do poets use figurative 
language to create specific 
effects? What are the key 
ingredients for metaphors, 
similes and personification? 
How have poets used the poetic 
form to reflect the animal 
world?

What are the origins of Gothic fiction? How does Neil Gaiman’s ‘The 
Graveyard Book’ conform to and subvert Gothic tropes and ideas? How is 
Bod presented as an archetypal innocent protagonist?

What was life like in 
Dickensian London? 
How does Nigel Bryant’s 
adaptation of ‘Oliver 
Twist’ present life for a 
Victorian orphan? What was 
Charles Dickens trying to 
communicate through the 
novel of ‘Oliver Twist’?

What does Shakespeare’s ‘Tempest’ teach us about the legacy of 
colonialism? How is the theme of duality explored through the 
character of Caliban? Can we ever sympathise with characters 
who commit heinous crimes?

What compelled George Orwell, a socialist, to write such 
a damning allegory about Stalin’s Soviet Union? 
What do the pigs on Animal Farm 
teach us about power and corruption? 
What causes the experiment 
of Animal Farm to be 
such a catastrophic failure?

What inspired Arthur Conan Doyle to create the iconic character 
of Sherlock Holmes? How is Sherlock Holmes used as a device 
to teach us about deducing? What does Sherlock Holmes have to 
sacrifice in order to detect and deduce at the highest level? 

What are the conventions of a tragic play? How does Shakespeare 
create depth in his characters Romeo & Juliet? To what extent is 
Juliet a victim of the patriarchy?

How do poets create a journey in their literature? 
How are the challenges of blended culture presented in poetry? 
How is extended metaphor utilised in poetry?

What are Gothic texts? 
How are the conventions of 
the Gothic applicable to a 
range of stories? How can 
we use Gothic conventions 
in our writing?

How does Dickens use the Cratchit family to show the struggles 
of the poor? How does Dickens present Scrooge as a character 
who needs to change? How is Scrooge impacted by his 
childhood? How does Dickens use the ghosts to help Scrooge 
change his attitudes? How does Dickens use Scrooge to show 
ideas about redemption?

Why did Priestley choose to set his play in 1912? How 
does the Inspector destabilise the Birlings’ status quo? 
How does Priestley present selfishness and its effects 
in An Inspector Calls? Why does Mr Birling take no 
responsibility for Eva’s suicide? How does Priestley 
explore ideas about social responsibility?

How do poets present 
ideas about identity? How 
important is sound in poetry? 
How did the Romantic poets 
view nature? How does the 
poet explore the injustice 
he feels? Compare how two 
poets present their attitudes 
to their culture?

Using a range of techniques 
to craft effective creative 
pieces in both narrative and 
descriptive form.

Analysing how fiction writers craft their stories using 
a range of language and structure devices. Evaluating 
and debating multiple perspectives and interpretations 
on a range of different text types.

Using the art of rhetoric to plan and write a range of 
different persuasive text types including speeches, 
articles and letters. Employing a range of vocabulary, 
sentence types and persuasive devices to make my writing 
convincing and perceptive.

What do we learn about Macbeth 
and Banquo from their reaction 
to the witches? How is Macbeth 
starting to reveal his hamartia? How 
does Shakespeare present ideas 
of morality through Macbeth’s first 
soliloquy? How does Lady Macbeth 
persuade Macbeth to carry out 
the murder? How is the theme of 
ambition presented in the play?

Utilising the skill of comparison to think about 
how writers from different eras use language, 
structure and form to present varying viewpoints.

Reflecting on my first mock examination and 
choosing a range of interventions to best 
prepare me for the second round of English 
mocks at the end of this term.

Exploration and analysis of ‘The Feminine Gospels’, 
focusing on: poetic devices; literary methods; literary 
movements; allusions to other literature and culture; 
critical interpretations and essay writing skills.

Study and comparison of ‘Spies’ and ‘All My Sons’, 
focusing on: comparative analysis and essay writing 
skills; postmodernism within literature; aspects of 
Tragedy and the literary methods used in the novel 
and the play.

Introduction to writing an extended 
critical essay for the NEA, with a 
particular focus on how to research 
and utilise secondary sources; 
         how to implement the Harvard 
                  Referencing System and 
                         how to formulate a 
                              clear plan.

Exploration of literary 
methods in unseen prose 
from 1945 to the present 
day and the development of 
skills in writing analytically 
in response to a range of 
unseen texts.

Analysis and interpretation of 
dramatic and non-literary texts. 
Literary, linguistic and dramatic 
analysis of seminal texts. 

Development of personal responses that 
address linguistic and contextual factors. 
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